INTRODUCTION
Guadeloupe retains more than its colonial and cultural roots from France. It has been an Overseas Department of that country since 1946. Part of the French Antilles, the island was visited by Christopher Columbus during his first Caribbean voyage. Guadeloupe was settled by the French in 1635 and was populated by African slaves beginning shortly thereafter. The local music of Guadeloupe derives mainly from the traditions of its original African and European inhabitants ("Guadeloupe," 2005) .
Many of the art-musical styles of Guadeloupe are derived from the ballroom and coupledance traditions of old, reinvented in a creole tradition: quadrilles, waltzes, biguines and mazurkas (Gerstin, 2007 (Gerstin, -2011 . Two of the most influential and consumed popular music genres are gwoka and compas. "Guadeloupean gwo-ka is a dancing/ drumming/singing manifestation that stems from African traditions" (Durkopp, 2005) . Gwoka refers to both the musical style and the types of hand drums on which it is played. Compas music is more pan-Caribbean in origin-it first appeared in Haiti and is now popular throughout the Caribbean region. "The first generation of compas musicians drew heavily on Cuban music, adding a strong conga beat to a horn section and Haitian rhythms. This version of compas reached its peak in the 1960s. Modern compas features the electric guitar and bass, draws heavily from zouk, is played at a higher tempo, and features extended synthesizer solos, typically over a harmonic structure that alternates between tonic and subdominant harmonies" (Durkoff, 2005) .
The Festival Internationale Saint-Georges, held annually since 2009, was created to celebrate the music of Saint-Georges, to promote artists of colour and to perform classical music written by composers of African descent. Though the main focus of the festival is classical music, it also features traditional music such as biguine and jazz, and other visual and performing arts, such as drama and dance. Variations exist in the spellings for the names of Joseph Bologne. The preferred spelling of his family name was formerly "Boulogne".
Since the late 1970's, the preferred spelling has been "Bologne," without the "u", spelling that corresponds with local custom in Guadeloupe, the birthplace of the composer (J. C. Halley, personal communication, June 2011). Likewise, variations exist in the spelling of the composer's "title"-"SaintGeorge" (without the terminal "s") and "Saint-Georges" (with the terminal "s"). Scholars agree that both spellings can be used (Halley, 2008 
Un jour de plus (for piano)
Lantou bwa (for piano)
Lien de son (for piano)
Lyli (for piano)
Madras (for piano)
Le masque de sable (for piano)
Mélodie perdue (for piano)
Message (for piano)
M'zelle (for piano)
Le nid (for piano)
La note et l'oiseau (for piano)
Le petit verre (for piano)
Phil (for piano)
Piro et fanfan (for piano)
Plaza (for piano)
Pomme cannelle (for piano)
La préférée (for piano)
La sirène (for piano)
Sur le fil (for piano)
Tanya (for piano)
Tradition (for piano)
Trait de vie (for piano)
Les trois roses (for piano)
Vue de do (for piano)
La vwa (for piano)
Saint-Georges (Bologne)
Harpsichord sonata, no. 10, in F major
Harpsichord sonata, no. 11, in C major 
